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Objectives
Semiotics is understood as the study of the different networks of signs; of the different ways they carry meaning in
nature and culture; of the process of meaning production, and how an object will be read by his reader.
Visual semiotics is a discipline that is held between Image Theory and Communication Theory. Heir to the
terminology of linguistics, it applies the same concepts to image, such as syntax and semantics, and is based on
other fields of knowledge and their concepts, such as optics, psychology of perception and culture.
It addresses key issues of communication design: how to communicate, how to interpret - production and reception.
Displays the relationship between content and expression, concept and form. It offers tools that help to create and
express ideas to generate sensations and reactions, creating spaces of representation and information that promote
new ways of seeing the world.
Learning Outcomes

Understand the concept of Visual Semiotics.
Understand the key concepts.
Develop quality of observation.
Understand the system, visual perception and theory of visual form.
Promoting knowledge of the theories of semiotics and alternatives for creating dialogue and interaction with other
fields.
Understand the strategies of visual communication and rhetoric of the image.
Ability to study, analyse and interpret images of visual culture.
Design signs, graphic symbols that communicate and express ideas and forms.
Provide students with a critical and creative awareness in the process of generating meaning. Develop the ability to
work individually and in teams.
Develop the ability to accurately and work planning.
Course Contents
Introduction and objectives of semiotics.
Semiotics areas.

Introduction to semiotic theories (Saussure, Peirce). Models of signification.
Iconicity and conventionality of the sign. Production of meaning.
Orders of signification (Roland Barthes). Figures of speech.
Word and image: interaction. Anchoring.
Visual Semiotics:
The image.
Notion of image.
Different type of images. Photography.
Photography functions. Different areas of photography. Image and sense.
Image composition.
Modes of production of meaning. Visual narratives.
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Learning and Teaching Methods

The introduction to the main theories of semiotics, key concepts and models of signification makes the students
become aware of the terminology used, and then assimilate and dominate them answering some brief exercises.
Through the study of the production of meaning, orders of signification and figures of speech students can
deconstruct the visual language to perceive how the mechanics of communication works.
Finally, the approach to semiotics applied to the image, and more specifically, the different areas of photography
allows students to realize the importance of image composition as a tool for the production of meaning.
Assessment Methods

The course has a continuous assessment method, predicting in-class exercises, a theoretical project, a practical and
theoretical project, and a test. The participation, presence and punctuality of the student are also valued.
•1ª Work- 10%

•1ª P. - 20%
•2ª Work - 10%
•2ª P. - 25% Final Project - 25%
participation -10%

